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The Poison Train

Intro (play also before verse 5)

Michael O'Rourke
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1.This old town has had its day, all the peo - ple moved a - way, &  the
2.When the rail - way o - pened here all the gut - ters flowed with beer, &  the
3.Well they built the streets so  wide it-'d be a thing of pride, To
41 still hear the tall man say to the child - ren at  their play, Now you'd
5.You feel sor - ry for the grass, all it did was grow too fast, &  with
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hous - es stand - ing emp - ty in the dry & the dus - ty day. No - one
peo - ple stood Dbe - side theline to watch and_ wave & cheer. Oh the
walk a - Cross it drunk or throw a stone to the o - ther side, And the
bet - ter go home ear - ly and you'd bet - ter__ stay a - way. Stay a -
wea - pons ranged a - gainst it, it was ne - ver_ meant to last. And the
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cares for this old town now the mon - ey's  not a - round &  the
speech - es that were made when the boss - es smiled & said,
build - ings grew so tall you would trem - ble at  their fall, Now they
way_  from the line can't you hear the  rail - way humming, The___
man and his off - sider, well___ they're all dressed in black, As  the
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rail - way lines are rus - ty____ & the stat - ion's fall - ing down.__
"Good times are be - gin - ing_ fol-lowus &you'l go a -head"
all  fall down & you'd ne - ver know there was any - one there at all.__
grass has grown too tal__ and the poi - son train is com- ing.__
poi - son train goes through the town and__ blis - ters all  the track._
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James Scott Skinner

3. Tune: Cello (+ harmonies + piano)

2. Tune: Violin (+ cello + piano)
4. Tune: Violins (tutti)

1. Tune: Violin (+ cello)

5. Tune: Piano (+ cello st two lines only)

The Cradlg Song
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[ Hold YJour Hand in Ming

Words & Music by Tom Lehrer
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I  hold your hand in mine, dear, I press it to my  lips. I
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take a health - y bite from your dain - ty fin - ger tips. My
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joy would be com - plete, dear, if you were on - ly hear, But
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still I  keep your hand as a pre-cious sou - Ve - nir. The night you
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died I cut it offf I real - ly don't know why, For now each time I
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kiss it I get blood - stains on my tie. I'm sor - ry now I
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killed you, for our love was some - thing fine, And il they
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come to get me I shall hold  your hand in  mine.



Intro

V1: Glenny & Ian --> Chorus

V2: Choir (unison first 3 phrases --> Chorus
V3: Choir (full harmony throughout) --> Chorus

The €nd of the S¢as

Kevin Murray (2008)
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What will we do Whenthe o-ceanshavehad e nough? What will we do
What will we do When the co -rals have all turned white? What will we do
What will we do When the cur-rents have gone a- wry? What will we do
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What will we do Whenthe o-ceans have had e nough? What will we do
What will we do When the co - rals have all turned white? What will we do
What will we do When the cur-rents have gone  a- wry? What will we do
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_ Whenthe dol phinsstartcry -  ing? It'sjust.  sosad___ thatwecan - not see__ it
_ Whenthe nets comeupemp -  ty? It feels sobad__ As wecome to real - ise.
__ Whenthe whale's song is si - lent? It makes memad___ thatwelet_ thishap - pen.
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__ Whenthe dol -phinsstartcry -  ing? It'sjust. so sad___ thatwe can - not see it.
_ Whenthe nets comeupemp - ty? It feels so bad__ As wecome to real - ise.
_ Whenthewhale'ssongis si - lent? It makes me mad__ thatwelet_ thishap - pen.
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(Full harmony verses 2 & 3)
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Here inour handslies the fate  ofthis o-cean world.__ Well it feelslike the end of the_

That inour handslies the fate of this o-cean world.
While inour handslies the fate of this o-cean world.
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Here inour handslies the fate  ofthis o-cean world Well it feelslike the end of the_

That inour handslies the fate of this o-cean world.
While in our handslies the fate of this o-cean world. 3
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seas, no mat -ter what ~ we _ might wish. __ Yes it feels like theend of the  oceans a bun dance.
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seas, no mat -ter what ~ we _ might wish. __ Yes it feels like theend of the  oceans a bun dance.
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Don't know what we can  do. __ What to do? __ What to do? __
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Don't know what we can  do. __ What to do? __ What to do? __
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Pon't elosg your ¢gyes Kazu Milne
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Solo alto. Haveyou e-ver lost some-oneyou caredfor.  Haveyou e-ver_ i- ma-ginedit hap-pen-ingto__ you?
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_ It is ha-ppen-ing in  Chi-na, ev-ery dayandev-ery mo-ment.__  Please don't, don'tcloseyour eyes.
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But oneday he su-dden-ly dis-a-ppears,is he stilla-live? Don't don'tclose your eyes._
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Tell me why they have to be tor tured? Is it be-cause they try to be good?___
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Tell me why canyouletthis go on?_ Is it be cause they are not fa-mi - ly?

don't closeyour eyes, be-cause it's happening in  Chi- na. Ah
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Ah___ they've fa-mi-ly like. you. do,they cry just like you__ do
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Banana Boat dong

S: Singer, rather indignant

C: Commentator, soft, husky, 'cool’
(supposed to be the bongo player)

Solo voice ad lib throughout

Lord Burgess, William Attaway & Harry Belafonte
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Day - O Day (0] Day-lightcome and me wan go home Day me day
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C: Wow man, I'll have to ask you not to shout like that. That's like right in my ear man.
S: Well it goes with the song
C: Yeah, but don't holler in my ear man.
S: Well, it's authentic, er, calypso shout.
C: Yeah, but, like, why stand next to me man?
S: Well, the shout go with the bongo drums.
C: Well, not my bongo drums man. [ mean, move away.
S: Well, I don't see why.
C: No, no! Stand over next to the guitar man.
S: He sent me over here.
C: Yeah? Well, then sing softly man. You know, I mean like - wow!
S: OK.
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A C: It's too loud man! P . C: That's better.
S D [ I ()
g\ b | - ] - - - ] ]
[ Fan NV | | |
\;)V | | |
Day Day
O |
o D | | | | | | | | | |
G0 = z z z z z z z z z
NS i i i i i i i i i i
DY)
12
a capella C: Yeah man
y sl ) j j i i K—1 S B s S
e P Fefiesss s e e ta e
© ‘ ‘ . ‘v T @
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Work all night on a drink of rum Day light come and me wan go home
Voices and instruments
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C: Hold it man. Hold it man.
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Six foot se-ven foot eight foot bunch Day light come and m wan  go home
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: Piercing
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... record is what you do.
: Yeh, well tough. I'll take my bongos and go man because like the whole thing is like bugging me anyhow.
Yes. Well, wait a minute. I won't shout.
No. I'm off man. Like I didn't want to make this gig in the first place!
No, no. Wait a minute. I'll be soft.
: Yeah? Well then back off of me man. It's too piercing.
OK (walks away) How's this? "Day O"
: Too loud man.

OK (walks away) "Day O"

: Too loud man. I can still hear you. Would you mind leaving the room?
OK (leaves the room)

: No hold it man. It's too shrill man. It's too piercing!
Well I don't see why . . .
: No, it's too piercing man. It's too piercing.
Well I gotta do the shout.
No man, it's too piercing. Like I don't dig loud noises.
Well you ruined the whole . . .
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C: Crazy.

(0]

Me day day

Day
a cappella

o)
[ fan W) )

[ fan W)
NV

35

me
&

Bb7

and

&

and me wan go home

A
A

>

come

(Door opens, runs back in)

A

"

P

&
&

Voices and instruments

&
&

Day light
Voices and instruments

I Y~—1)

na Day light come

tula

day

a2
o o o - | o ™

day
ta - ran

me
@

Instruments

black

=
154

Day
ly

&
&

and me wan go home Beau-ti-ful bunchof ripe ba-na

&
&

—"

&
&

the dead

&

Voices and instruments
)

Day light come
Hide
Instruments

(Runs back out & closes door)
1

SV
A4
SV

)y
40

[ an W)
<Y

[ an W)
50
(5?4
[ an Wl
)y

12



C: Oh man. Don't sing about spiders. I mean - ooh - like I don't dig spiders!
S: Well, but that's how the songs goes. See it goes . . .
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C: Isthatit? Can I leave now?
S: Well, not yet. We gotta big finish.
(Runs out and slams door)
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(Tries to open door. Knocks.)
S: Hey!
C: Yeah man.
S: Tlocked myself out.
C: Crazy
(Running steps, glass smashes, falls)
S: 1 come through the window!
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BT’Q&R O @ag Words: Henry Lawson Music: Ian Hamilton 2001

o~
g , . e ” TS
FLI1Hey % [ [ [ 1D — . S i—— 1 : I
ANS® a— I I I 1 I — ]
[Y)
0
P — - T - T - T - i T T ]
CllHey>—% I I I 18 I — I
A", I I I 1 I — ]
() — E=3 154 <
S Fey —
f) o — — | ‘
b’ - W A - T - T T i - \ — ]
Vin|ey—"% I I I i - = — —
¢ I I I I—g 2 i I ]
¢ -
ra XX 2 / T T T 1| O T ]
VC. ’o # ’-f ; ' . ' ; ’ . ' I : 9 - . ' ; ' .
i \ I = ] \ D P= I \ D1 ] \ ]
\ \ \ y = \ \ y = \ \ 4 \ \
8 G A7 D
S [9 g1 \ \ — \ - = \‘\, o — p—]
o "o [ @ @& & — | No& & &4 o o4 s 1o 5|
\ v r X r J T
You love me, you say__ and 1 think you do, _ but I know so ma-nywho don't. And_
They wellmighthave nameme the Fall 'o  Night, For___drearis the track I mark, But_
There was ne - ver a lo - ver so proudand kind, There wasnever a friend so true; But the
God bless you, dear, with your red-gold hair And your pitying_ eyes_ of grey. Oh!_
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how can 1 say_ I'll be true to you, when I know  very well 1 won't? I have jour-neyedlong and my
I love fair girls and I lovethe light, For__Iand my tribe were dark. You may love me dear, for a
song of my life_ I have left be - hind__ Intheheartof a girl like you. There was never so deep or____
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goal is far. 1 love, but I can-not bide, For as sure as ri-ses_ the morn - ing star, with the
dayand a night,You may cast your life_ a - side; But as sure asthe mor - ing star shines bright with the
cruel a wrong Inthe land thatisfar_ a - way, There was ne-verso bitter a bro - ken heart That__
girl you are, Bea good anda true_ man's bride, For as sure as the set__ of the even-ing star_  with the
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break of day I'll ride. I was doomed to ruin or doomed to  mar the home where e-ver |
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Plain: Wayne

The Ka Ngaroo Sat Ialics: Glenny Keith Murray

Underlined: Both
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As the kan-ga-roo sat on the old man's head, he care-ful-ly pol-ished his
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V3 & 4: Tutti --> Coda (Arr. Tully Dingle - '09)
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Appalachian Folk Song
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A + B (Verse 1: Anneli) (in D)

A + B (Verse 2: Maria) (in D)
A + B (Verse 3: Fiona) (in D)
A + B (Verse 1: Tutti) (in D)

A + B (Instrumental)
A + B (Instrumental)
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1. 1 wish I was a june a - pple hang ging from a tree e'v-ry time my
2. They made this ban-jo from a gourd  stringswere made of twine on-ly tune that
3. There's a train out onthe is-land love heard it's_  whis-tle blow tell my friends I'm
r ()« & 1 A |
p Al 1] i A T
S EaE LS = 3;44
SV A I | - I I I L2 e I I 1
ry) I ‘ = 1 I — & I | | I
) u ¢
i - .
[ fan WA PN I 1 = I I 2]
SV A I | - I I I I 1 I I H I 1
ry) T —_— T ; i . T — -
25
o # G A
o LT y y y | |
VAW | | | | | N | | |
[ & an WL | | | | T | N | | |
Y o ® ® e N o o e ® -
* . +° 3 © <<
love went by he'd take a bite of me take  a bite of me my love
it could playwas trou - bleon my mind trou - bleon my mind my love
so - rry but I'm  sick and I must go Sick and I must go my love
r gig g —— |
[o) | —— I I I I I I
I | I I I & I N mm
| e et (o) he 7 |
SV I I I 1= b ke I I I I I I I
) ‘ ‘ ' x [ [ ———
b
e s Lo st
SV I I I I — I I I I I I I I I I I I —
D)) ——— ——— — R e T ™ I R —— R I S Ry s s s
30
S A
o o LT
VAW I I |\ y y
&~ \ | — | ]
) - p—— 4 »- o o o — —
hj > > i- i- N~ — o o
take a bite of. me ev - 1y time  my
trou - ble on my mind the on - ly tune  that
sick and [ must____ go tell my friends I'm
r )+ 8t N |
A 10 A T r r I
G e e ie s &8 2 ., L. .
ry) i 4 4 T — {
)« ¢
1t - > ) T —
" el .
1 ks . L
e 1 | | ' ! I — ‘
33
4 4 G A
o o LT | | I
VAW y I I N
[ fan WA I I I B I
S o - o - y—]
h- - v = =
love went by he'd take a bite of me
it could play was trou - ble on my mind
so - 11y but I'm sick and [ must go
%ﬂ? (o) - | | | | I I % % -—be
— — 2 g I
S A —— 7o d —
-'- -'_A
L L I I
e S S S === S EEE=
SV I I I I ' I I I I I I I I
Y) ! I l | | | I I — ‘

21



sings it
we are

s€a

Em

"

the

And the sea
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Lorre Wyatt (Arr. Jill Stubington 2006)
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Verse 1: Chris
Verse 2: Chris
Verse 3: Chris
Verse 4: Chris

Repeat Chorus a capella (Insts. join in bar 24)
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I sail in you
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[ drgamgd a drgﬁm Lyrics: Herbert Kretzmer Music: Claude-Michel Schénberg
Arr. Wayne Richmond, 2010 (from 'Les Miserables')
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Rave On Sunny West, Bill Tilghman & Norman Petty

A-w-e-e-ec-ellthe lit-tle things you say anddo.__ Make me want to__  be withyou - ou-ou.
way you__dance-a and hold me tight. Theway youkiss and. saygood night.
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Words: Lorenz Hart Music: Richard Rodgers
(Arr. Wayne Richmond - 2010)
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[ ain't afraid

Holly Near (as sung by Roy Bailey)
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Rise up, to the high-er pow - er, Free up__  from  fear, it will de-vo - ur you,
Rise up, . hear a high-er sto - 1y, Free up __ fromthe gods ofwar & glo - ry, _
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Verse 5
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I ain't a fraid_of your Ko-ran, Don't let the let-terof the Lord ob-scure the spi-rit of your love.

Wayne | [ ain’t afraid of your Yahweh,

I ain’t afraid of your Allah,
[ ain’t afraid of your Jesus,
I’m afraid of what you do in the name of your God.

Wayne | [ ain’t afraid of your churches,

I ain’t afraid of your temples,
1 ain’t afraid of your praying,
I’'m afraid of what you do in the name of your God.

Rise up, to the higher power,

John K/
Chris

Free up from fear, it will devour you,
Watch out, for the ego of the hour,

The ones who say they know it

Are the one’s who will impose it on you.

I ain’t afraid of your Yahweh,

I ain’t afraid of your Allah,

I ain’t afraid of your Jesus,

I’'m afraid of what you do in the name of your God.

I ain’t afraid of your churches,

I ain’t afraid of your temples,

I ain’t afraid of your praying,

I’'m afraid of what you do in the name of your God.

Rise up, hear a higher story,

Free up from the gods of war and glory,
Watch out for the threat of purgatory,
The spirit of the wind won't make

a killing off of sin and satan.

[Wayne|I ain’t afraid of your Bible,

I ain’t afraid of your Torah,

I ain’t afraid of your Koran,
Don’t let the letter of the lord
Obscure the spirit of your love.

’ Women ‘ ’ Men ‘

1 ain’t afraid of your sabbath,
1 ain’t afraid of your culture,
I ain’t afraid of your borders,
I’'m afraid of what you do in the name of your God.
[Men]| [ Women |
1 ain’t afraid of your children,
1 ain’t afraid of your music,
I ain’t afraid of your stories,
I’'m afraid of what you do in the name of your God.

Rise up, to the higher power,
Free up from fear, it will devour you,
Watch out, for the ego of the hour,
The ones who say they know it
Are the one’s who will impose it on you.

-Men I ain’t afraid of your Yahweh,
[ ain’t afraid of your Allah,
[ ain’t afraid of your Jesus,
I’'m afraid of what you do in the name of your God.

[Women|I ain’t afraid of your churches,

[ ain’t afraid of your temples,
I ain’t afraid of your praying,
I’'m afraid of what you do in the name of your God.

Rise up, hear a higher story,
Free up from the gods of war and glory,
Watch out for the threat of purgatory,
The spirit of the wind won't make
a killing off of sin and satan.

I ain’t afraid . . .
I ain’t afraid . . .

I ain’t afraid . . .
I’m afraid of what you do in the name of your God!

Sudden ending!
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Mg Favourite Things

Richard Rodgers Julie Andrews
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Graham Moore

(Adapted from Tom Bridges arr., Aug '04)
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Chorus (with instruments) + turnaround

Verse 3: All --> Chorus (a capella)

Verse 1: Wayne --> Chorus
Verse 2: Men --> Chorus
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JQSUS 15 on thg erz Thea Hopkins (Arr. Maria Dunn - 2010)
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(Adapted from a Lunasa arrangement)

Morning Nighteap Tung S¢t
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Tully Dingle 2005

The flgegting dong
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Ain’t gonna marry

| ain’t gonna marry, | ain't gonna settle down,

Oh no my soul, Lordy Mamal

| ain’t gonna marry, | ain’t gonna settle down,

I'm gonna lay right here and run you men around.

Just when you think that your lovin® man is true,
Oh no my soul, Lordy Mama!

Just when you think that your lovin® man is true,
He's my man, your man, somebody else’s too!

| ain’t gonna marry, | ain’t gonna settle down,

Oh no my soul, Lordy Mamal

| ain’t gonna marry, | ain’t gonna settle down,

I'm gonna lay right here and run you men around.

Big fat mama with the meat shakin’ on her bones,

Oh no my soul, Lordy Mamal

Big fat mama with the meat shakin’ on her bones,

Every time she shimmy, babe, the skinny women weep & moan!

| ain’t gonna marry, | ain’t gonna settle down,

Oh no my soul, Lordy Mama!

| ain’t gonna marry, | ain’t gonna settle down,

I'm gonna lay right here and run you men around.

[Chords: |2 bar blues in the key of G]
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